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Morad	Khani	2

Dad	&	Goshayesh

Morad	Khani	(Chahar	Pareh)

AraghKhavaran

Daramad

Introduction	to	Dastgah	Mahur
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Gusheh	Shekaste	Intonation	and	Introduction	to		Eshare	Ornament

Intonation	Exercize	for	Shekaste	2

Intonation	Exercize	for	Shekaste	1

	Gusheh	Shekaste	Tetrachord	Structure

3

Tekkye	Tahrir	Ornament

Mahur	Seyr	(Trajectory)	1	
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Shekaste

Delkash	Scale	(Structurally		Dastgah	Shur)

Gusheh	Delkash	Tetrachord	Structure

Morghe	Sahar	(The	Nightingale	of	Dawn)		Composed	by	Morteza	Neydavoud	(part	1)
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Dorab	Technique

3

Morghe	Sahar	Part	2	(Delkash)

Hand	Position	Intonnation	Exercise:	for	whole	step	between	2nd	and	3rd	finger	(Play	on	all	Strings)

Tekkye	Tarkibi	(combinatory)	Tekkye	+	Eshare
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Tasnif:	"Ze	Man	Negaram"	by	Darvish	Khan

Mahur	Seyr	(trajectory)	2	with	trill:	Delkash	

Gushe	Kereshmeh	Mahur
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Pishdaramad	Dashti:	By	Reza	Mahjoubi

Spacing	2-3	&	3-4	finger	in	Dasthi:	Play	slowly,	with	a	relaxed	hand,		and	with	caution!
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